CANTUS NATALIS is a four-movement work for mixed chorus, treble choir, brass, percussion and
organ. For sixteen years, | was the artistic director of an annual festival of brass and choral music and was
constantly searching for larger works in the fifteen to twentyfive minute range for choirs and brass. Also,
there was a youth treble choir complement to the festival, further underlining the need for works with adult
mixed chorus, treble choir, brass, percussion and organ.

No one could argue the pomp and celebratory nature of brass, percussion, and organ in tandem. Of course,
history bears this out with coronations, celebration of victory, and even occasions of great sadness. Many
such events are ushered in by a fanfare, and so I wrote a slightly extended, three-minute instrumental fanfare
to begin Cantus Natalis. (I was a trombonist in my youth and wanted to write a difficult opener to get the
instrumentalists” [and audience’s] attention early on.) Movement II heralds the announcement of “Hodie
apparuit Emmanuel” with strongly accented unisons, followed by “eia” (“joy”) in a series of contrapuntal
ideas. Movement 1II uses a macaronic text (English and Latin), opening with an unaccompanied chant based
on “Lo, How a Rose,” and then moving to “The angels sing ‘Osanna,’”” ushered in by the treble choir, and
joined in a tutta forza dynamic to end. The fourth and final movement (“Lauda Sion”) is more earthy or
primal, juxtaposed with the treble choir (“Good Shepherd, True Bread, feed and protect us”). And, like the
final scene of an opera ot music theater production, all forces lock step into a full, sonorous ending of joy.

Note: The TREBLE CHOIR (movements Il and IV) can be a children’s choir, oldet youth choir, or an
adult treble contingent of the mixed choir. A younger group is preferred.
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Z. RANDALL STROORPE is widely known as a conductor, lecturer and composer. Choral groups
under his direction have taken nearly 60 national and international tours, including Japan, England, South
Africa, China, Sweden, Russia, Finland, the Baltics, eastern Europe, Canada, and beyond. He is the Artistic
Ditector of a summer festival in England and is the Director of Choral Studies at Rowan University in
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CANTUS NATALIS

1. FANFARE (instrumental)

II. HODIE APPARUIT EMMANUEL!

Hodie apparuit Emmanuel! This day comes forth Emmanuel! IR
Quod annuntiatum est per Gabriel! The One announced by Gabriel. .

Eia, eia! JO‘S» JO‘J'

Dicite, dicite! Tell us, tell us!

Annunciate nobis pastores! Proclaim to us, shepherds!

Hodie apparuit! Magnum Domine! Who has appeared today! The Great One!

Magnum nomen Domini Emmanuel! Great is the name of the Lord Emmanuel!

Quod annuntiatum est per Gabriel! The One announced by Gabriel.

Eia, eia! Joy, joy!

III. LO! HOW A ROSE E’ER BLOOMING

Lo! How a Rose €’er blooming

Of Jesse’s lineage coming.

This Rose whose fragrant sweetness fills the air;
Fore told Isaiah that from tender stem hath sprung.
A Rose! Lo! How a Rose.

(15™ century German; trans. by Theodore Baker)

The angels sing,
“Osanna! Venite adoramus! Hosanna! Come and adore!
Osanna in the highest!” Hosanna in the highest!

IV. LAUDA SION
Lauda Sion Salvatorem, Praise, Sion, the Saviour,
Lauda ducem et pastorem, Praise the leader and shepherd,
Lauda, hymnis, lauda canticis, Praise with hymns and canticles,
Quantum potes, tantum aude! With your utmost ability and fervor!
Sit sonora, lauda Sion! Let your praise be sonorous, praise, Sion!
Sit jucunda, sit decora, Let it be pleasing and appropriate,
Lauda, hymnis, lauda canticis. Praise with hymns and canticles.
Quantum potes jubilatio! With you utmost ability, be joyful!
Ecce panis, Angelorum! Lauda! Look, bread of angels! Praise!
Bonae pastor, panis vere. Good shepherd, true bread.
Tu nos pasce, tu nos tuere. Feed and protect us.
Lauda Sion, panis vere. Praise, Sion, true bread.

St. Thomas Aquinas (c: 1264)

Thine is the pow’r and the glory forever and ever. Amen!
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II. Hodie apparuit Emmanuel!
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ITI. Lo! How a Rose e'er Blooming

J CANTUS NATALIS
U A =60 P mystical | | >"I¥’
[ 7% — — I T T T 1 i T ]
Soprano| | P—g—"——— =5 g e F 5 215 = I
\J} r_~3 1 e 1 i I Al = 1
) Lo how a Rose e'er bloom - ing,
Pp mystical ’
. A : : = |
Soprano I !§ L~ 5 — o JI
A Rose,
A | P mystical - pp
AT e e e — - |
Alto | Hey?—g—— —= — >+ o !
)} —_
. .
A Lo, how a Rose e'er bloom - ing, p mystical
&b m— — T - — t ]
Tenor | P —% t ¢ | E— |
ANIYA r. <] 1 1 T el 1
) of
PP mystical
CH % T T T P [ ® ] ]
Bass I ﬁ' b — i - i = i — }l
A Rose,
r mystical
OO | /1 H T T
Bass 11 # X 5= = T = — - —t
L L o 1 I 1 1 JI; 1
J of_
H | _A60 T | | ,
o U ¥ 1 T T i | |
G —— . s =
& © = ©
r r l
Y. measures 1-14 for rehearsal only, except r
organ pedal (1-13) on G pitc]
= B = i " F ﬁoﬁ
% oy I —
=2 i

Note: The chant-like melodic lines on the opening section of movement 3 need to
be flexible, have quiet intensity, and maintain a darker "cloistered" sound.

. The pedal tones are critical in maintaining pitch center. IZI
— 0 | )
P’ AN T | |y
5 L [ — T @ F—P—P—F:—;:?:ﬁ
SI {ry? T = ™7 i I
AN1Y4 1 e T I ] 1 1 T 1 1 |
Py - i T i U
4 P This Rose whose fra - grant
At - ] } 1
il |26 —e—9 Hiek =
A Rose,
0| ¥4
P AN A 1 T ]
V AW - - =y y 1 4 ]
A | £ .o Wl | PN T 1 )| T T T 1 T T | |
AN3Y.J 1 | T 1 Il ] 1 1 T T 1
o j j s ¢ ® 3 j 2 v
A This Rose whose fra - grant
| I | ! .
I T | T ]
I e e e R = = = !
1 { A= L= 1 1
'8) Jesse's lin-eage com - ing,
q ‘/”——_\in T ]
BI Foy—p— W ] - T - |
—> } f i
| — P
* 1 [ Y ] K ¢ ] |
BII = — f = = !
. Ll 11 I | T 1 1 1 ]
N T | . 1 ' .
4 Jesse's lin-eage com - ing. 6
[o B . . , | [ I
P’ AN 1 T I &
AT - - 1 1 1 -
(e & 5 &
') — — — — - —
J PP FrTTFESLT
\D L b
1] T
Ll 1 T H 1 1 I




o~ T
& He ﬂa_mz e iy &2 o
Jllf -] mm..l m .d\ | REEE T | % I*‘ .T..Zu
eb of
=] m N
m S &
7] o m mv -4
- < = HHH
" 1 1 £ < |a T
L m T m - nPlIn ®
172] w2
Tt by
i ..m LL . e ..m e H o 2
5 A EIM 8 NN 2
HHH L H M H T HEH HHH
=) A g — lmf
& & In
L M B L .M e ) - LIL.G ba
T ..% T rlnm II‘ . 4
¥ ' ' 18 TS (gl f] el el
H- 1@7 L. nl.‘ Iln i
I 1 o= NI ||‘ - nv m
a S =4
g | & L —9) - L
9 i o2 _
M = - Q ...lm = 1y 4H
el = = 3T e m 11 i R <
Tl HHH o HHE 5
..-W_]l W ‘FL\v\ ! 'Av L 1
1 2 AN o
SN SRy < SN 8 ‘
Bl 5 o £ (|t ! ! qp
<
L1 m .LJ.‘ m .y 'l mm
2 @ -
11|m ‘ILJv m ﬁ_ .'.l
™| & Hire 3 TN e
by 5 .
g LAl ) T8l {1 e | B
Z z
w
Lm —Tld lmhv lmm_v \.mw Fld LJ gar.y N
N NE N N “Ne "N
\ 4 PR —— =
5= < : = Z




36

IV. Lauda Sion
CANTUS NATALIS
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